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The project involves the special edition of a “Music
Library”, as a part of the cultural contents of the San'

events. | A £
Our ob]ectlve is the re-edition of a number Qf ot

representative hooks, “little gems from the #
world” most of them qulte old (beq& ‘
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These books are full of events and experiences of
renown (and not se renown) composers, writers,
singers, castrati, luthiers, violinists, harpsichord
players, impresarios, managers, etc. related to the
world of Opera and Music, generally speaking, from
the 17th, 18th, 19th and 20t centuries, and tell us
how they lived, sang, travelled, mingled with each
other, negotiated and developed their musical
careers, always told from a very personal point of
view that stays close to the protagonist, sometimes
narrated by themselves (Autobiographies), e
sometimes by people from thelr ehv1ronment SR
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: We've called our choice of books the "Biblioteca Musical
LF da sé". The Ttalian words "da sé!' express the concept ”by
| itself" or "for himself", and stand for the personal nuance * *
{ we are looking for in most of the works we will present. -
3 i
e Each person with their different sens1t1v1t1es may "enter" i
&‘ and /or "get involved" to a varying degree, in the life of .
i each artist, be present and know their feelings, given the
5 closeness to the facts that are reported in their most '
e important experiences (discovery, study, sacrifices, debut, =
- marriage(s), sgccesses, failures, anecdzotes etc.). R
TR Ever thm tld w1th he | 1terar St 7le of the t1me i
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99 ~ The first four Series  Musicat, 2

[.- “GREEN SERIES” .- Instruments and instrumentalists: Harp,
Harpsichord, Organ, Violin, Cello, Piano, =Luthiers=, Violinists,
Cellists, Pianists, etc.

II.- “BLUE SERIES” .- AutobiOéraphies and Biographies (Opera
Composers, Writers, Singers, onductors, etc.).

III.- “MAGENTA SERIES” .- History of Music (Castrati, Poets,
Kapellmeisters, Choirs, Teachers, Tuning fork, etc.).

.- Miscellany: Bayreuth =Wagner=,
History and development of the most important Opera Houses
around the world, Medicine in Music, Training, Singing Methods,
etc.



999 - First steps

3 -« L. - Contacts with local and national Institutions and Sk A
Entities, to present the Project and to get their feedback :
Symphonic Orchestras Choirs ( Orfeén Donostiarra, )
Pamplonés, local choirs, etc), Quincena Musical, ‘ R .-
Associations (ABAO in Bilbao, LICEU in Barcelona, LA

TEATRO REAL in Madrid, Oviedo’s Opera, etc. etc.)
Conservatoires, Libraries, Music schools etc.
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II. - Market reseafch aiming to analyse potential deman
by enthusiasts and check thelr real interest in this kin
pro]ect

I1I. - Response analysis. Re-edition based on real
. expectat1ons Ensurmg potentlal customers are 10yal
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the collection, its procedures, suggestions, synergies, etc. «
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Focus on networking activities aimed to make as many -
useful contacts as possible to properly gulde thls first .
(critical) phase. |

: The feedback received has led us to target a quarterly
book release. To achieve this (given the local and limited e
nature of our proposal), it is very important to have an il

“Expert Committee”, that can provide guidance, advice
and monitor these issues.

Consulting - Proposing. Creating the upcoming titles of =
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‘ 1.- Print runs will be based on realistic and verified

expectations, and on subscriptions, if possible. (*).
2.- Sales channel, direct and via the internet. e Y,
-2 3.- Analysis and implementation of other forms of distribution.

B 4.- Definition of formats, weight, colors, sizes and fonts, trymg ]

. to imitate the or1gmals . . il

2 5.- Selection of new titles and perlods e

5 6.- Detection of new sources Qf books. i
B § ).- Details, such as numbered prmt runs and special dlscounts

e or groups, are to be spec1f1ed AR | :’-g:
X P e e 5y : : 'r ! .: |

. ° n b .
- P -»_: AR~ - ,, 0 .
N s T B .7
i o Vaa k.

_i."_.‘.. L



. fal

/) ﬂl;(h-

wzaa‘ %

G

V9 - Features

In this collection, the process of translating antique books on
music involves that the translator shows a special sens1t1v1ty
and accuracy when reflecting the varied characters that
appear in such books, describing their works and their roles,  *
opera titles and song names they play (if we are speaking of -
| actors and singers). The same applies with impresarios,
;v musicians, critics»patrons, advisors, authorities involved in |
g the resolution of disputes, etc.
r;“ | All this requires the incorporation of a succession of
translator notes, to clarify and identify these details that, we
~ believe, result in a richer and philologically worthier work.
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FIRST BOOKS SELECTED FOR
PUBLICATION

MozaRr Maza
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~ a).- Antonio Stradivari - Su viday su obra (1644 -1737)
\©  Authors: W. Henry Hill, Arthur F. Hill y Alfred E. Hill, London, 1.909. 350 ==
. Pages. 54
T
il
| (2 FIRST TITLE OF THE SERIES (Original Title): 4
7 Antonio Stradivari, His life and work (1644 - 1737). G
7 B e
! Edition and translation of the main biograph of the most important Italian: " |
F master of violins, violas and cellos, with a full detailed treatment of its el
| construction and tone related questions. | '
f The work covers different aspects: from the design, materials, and the g
! varnish he used, to the labels he used, and the number of instruments he §
o made, also his fame and legacy. A book in which musicologists, musicians, i
instrument makers, historians of culture, music professionals and |
| = enthusiasts, will find very interesting and informative aspects, treated in an
A entertaining and deep way. For the first time in Spanish. 13,5 x 21 cm. 350

| ! pages and 68 ilustrations.
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Antonio Stradivari

HIS LIFE AND WORK (1644—1737)

BY
W. HENRY HILL

ARTHUR F. HILL, F3.A.
AND

ALFRED E. HILL

- .
£
i 1 WITH AN INTRODUCTORY NOTE BY
" LADY HUGGINS
)
SECOND EDITION
2 L d 3 i
vad, KA MACMILLAN AND CO, LIMITED
3 -——
T _— ST. MARTIN'S STREET, LONDON
e v

1999
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a).- Recuerdos de un Cantante - Gilbert Dupreg,
(1806 -1896) , Calmann Lévy Editeur - Paris, 1.880, 280 Pages.

SECOND TITLE OF THE SERIES (Original title):

SOUVENIRS D'UN CHANTEUR (Autobiography)
Author: Gilbert Duprez

- Summary: French tenor Gilbert Duprez sang the first high C from the chest in
«history, on the 17th of December 1831, as he was singing Rossini’s
Guillaume Tell. His manly and shrill sound, that Rossini would later
describe as the shriek of a strangulated capon, fell like thunder in the fluty and
_ baroque world of the castrati, while announcing their disappearance. This
. was the culmination of the encyclopedists’, masons” and pEilosophers’
~ = campaign, led by Voltaire, to opEose the cutting off of young men’s most
- 4 cherished attributes for them to keep their child-like voices.



SOUVENIRS

Y
®....In 1880, a widower and nearly =
retired, Duprez published these short =

CHANTEUR

G, DUPRLZ Memoires of a singer. In a very direct ’1
style, this jovial and sincere lover of
R . life, tells us details and stories not only 7;
g S0 o about his own life, but about artists like =
‘ Cherubini, Rossini, Donizetti, Berlioz, :_
| Meyerbeer, Gounod, Mario de Candia, ‘
 oanaan e Giuditta Pasta, Maria Malibran, 2

Dumas, and many other characters of =
that romantic, revolutionary and :

L A hal Lhon « | lon rdaay s
.

passionate Europe...
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<2 Original handwritten letterf‘ Ny
P s s P < G. Duprez (then a voice te f._”* “ |
el G T dated 30 June 1852 in Parls, ats S
R T informs a potential student abou,t i':

C Dt =70 e availability to teach him three hog;lg ,
i , o week (on Tuesday, Thursdayand‘* e
= e Saturday). s '.Z‘,;'
| W45 o2 At that time, due to a partral loss of
his voice — a result of the'overs’tral

o tteS ‘>.M_9¢ SO he exerted upon it — he devoted - - =

2D = ADL a ee R himself to teachmg a 81gn1f1(gn’t cas ﬂ_ 2
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b).- El Romance de un gran tenor - Memorias de Mario

Mrss. Godfrey Pearse and Frank Hird, (1810 -1883) - Ed. London Smith,
Elder & Co, London, 1.910.309 Pages.

THIRD TITLE OF THE SERIES (Original Title):

“THE ROMANCE OF A GREAT SINGER - A Memoir of Mario” - (Biography
of the Tenor Giovanni Matteo de Candia, written by his daughter Cecilia de
Candia — Mrs. Pearse, once married)

One summer afternoon, eighty years ago, a handsome and brilliant young
officer of the King of Sardinia’s Guards was lying fast asleep in his bedroom
in Turin. Whilst he slept the young man had a strange dream. He dreamed
that he was in a vast theatre hall filled with men and women who were
cheering and applauding a singer upon the stage. The face of the singer
~seemed familiar to him. Suddenly, he recognised himself. With the
. thundering applause ringing in his ears, he awoke...

- His dream came true at last, for it was this young officer, Count Giovanni de
. Candia, who deliﬁhted the world for three generations under the stage name
« of Mario, one of the most legendary tenors of the nineteenth century.
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THI
ROMANCE
OF A
GREAT

THE ROMANCE OF A

GREAT SINGER <=+
@@= A MEMOIR OF MARIO

SINGER

By MRS. GODFREY PEARSE
and FRANK HIRD

WITH ILLUSTRATIONS

London: SMITH, ELDER & CO.
15 WATERLOO PLACE. 1910

(A1} clghts resecved]
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XV999.~ Magenta Series o

LY

' %}.—.De la Unidad Tonica y de la Fijacion de un Diapasén
ni

versal — Adrien de la Fage. E. Dentu, Libraire - Editeur, Paris, 1859,
114 Pages.

FOURTH TITLE OF THE SERIES (Original Title):

DE L'UNITE TONIQUE ET DE LA FIXATION D’UN DIAPASON UNIVERSAL
Author: Adrien de la Fage

Summary: Increasingly tensioning violin strings? Making woodwind
instruments, brasses and organ pipes shorter? The voices forced to ever
climbing higher pitches? The Revolution managed to initiate the Metric
System, but in Music, each group took their own measures. In the nineteenth
century France, the pitch of musical tone was rising, slowly but inexorably,
and nobody knew why it happened. But, how and where to stop it? Adrien de
La Fage issued a series of articles in Paris papers, that surveyed the possible

|~ 'ways to do it and the question of which had to be the chosen pitch. Full of
~_erudition and passion for Music, these articles reflect not only the history of

-+ the tuning fork, but also the scientific, musical, even political controversy that

v AR 4 >, >34
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LUNITE TONIQUR

ET DE LA FIXATION

DIAPASON UNIVERSEL

ADRIEN DE LA FAGE.
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PARIS
E. DEXTT, LITBRAIRE-EDITEUR,

FALAIS-ROYAL, GALFRIE DV ORLkANE, 15,
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XX ~ Net baoks to be published Fiocs

a).- Der Verlorene Klang (El sonido perdido) johannes

Martin Schupp - 1* Edit. - Franz Eher Nachf Publishing House., G.m.b.H.,
Miinchen, 1934. 348 Pages.

Summary: The joys and trials of a violin maker. Biographic novel about
Giuseppe Fiorini (Bazzano, 1861-1934), celebrated Italian luthier. A standard
bearer of the “Bolonian tone”.

b).- Reminiscences of Michael Kelly of the Kings Theatre...
22 Ed. - 2 Vols. Ed. Henry Colburn, London, 1826, 367 + 349 Pages.

Summary: The exciting autobiography of this multifaceted Irish singer, that
arrived in Naples when he was fifteen years old (1779), to learn the profession. He
went through a terrifying eruption of Vesuvius. He met and conversed with
ersonalities such as Cimarosa, Catterelli, Pachierotti, Crescentini. He did the same
ater in Vienna with Salieri, Haydn, Ditersdorff and Mozart, amongst others. He
relates anecdotes, opera premieres, etc. and tells us of his incredible musical career.
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XX ~ Next books to be puéﬁyﬁeﬁﬁ;ﬂﬂ%ég

C).— MEMOIRS OF MADAME MALIBRAN - The Countess of

Merlin (1808 -1836) - 2 Vols., Henry Colburn, London, 1.840. 279 + 294
Pages.

d).- PAGANINI'S LEBEN UND TREIBEN ALS KUNSTLER
UND ALS MENSCH (Paganini; His lilfe and work, as an Artist

and as a Man) - Julius Max Schottky - Ed. Taussig & Taussig, Praga,
1830, 413 Pages.

e?.— Manuel Garcia - Su influencia en la laringologia y en

el arte del canto. - Dr. A. G* Tapia. Imp. y Libr. de Nicolas Moya,
Madrid, 1.905. 230 Pages.

f).- La Sordera de Beethoven - Dr. Antonio Garcia Tapia.
2% Edic., Madrid, 1945. 162 Pages.



iPlio
XX ~ Next haoks to be pué[ yﬁeafj‘; i

g).- Louis Spohr’s - (1784 - 1859) ) = Selbtsbiographie =
Cassel und Gottingen, Georg H. Wigan, 1.860/61. 2 Vols. - 350
+ 413 Pages.

h).- Karl Von Dittersdorf - (1739 - 1769) AUTOBIOGRAPHY

dictated to his son. London, Richard Bentley and Son, 1896 - 316
Pages.

i).- JULIAN GAYARRE, Written by his friend and last will
executor Julio Enciso. Madrid, 1.891. 374 Pages.

])-- Voces Paralelas - Giacomo Lauri - Volpi. Ediciones
Guadarrama, Madrid, 1970. 252 Pages. (**¥)
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' Z % - te D. Jaime, N° 5
Seba )

' Asurmendi (Coordinator)

’)A-ovﬂ 609-330450.

;- info@bibliotecamusical.es
‘bibliotecamusical.es (under development).
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